Twenty-sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(A)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5-August  10,  1954 


TO  THOSE  WHO  ARE 

^ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited, 

BE  AN  ESPLANAIDER  ! 


Twenty-sixth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


OPENING  PROGRAM 

MONDAY  EVENING,  JULY  5,  1954,  AT  8:30 

ARTHUR  FIEDLER,  Conductor 

Overture  to  “Egmont”  Beethoven 

Symphony  No.  1,  in  C Major,  Op.  21  . Beethoven 

I.  Adagio  molto ; Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Allegro  molto  e vivace 

IV.  Adagio;  Allegro  molto  e vivace 


THE  STAR-SPANGLED  BANNER 


Ride  of  the  Valkyries Wagner 

Prelude  and  Love-Death  from 

“Tristan  and  Isolde” Wagner 

Prelude  to  “The  Mastersingers  of  Nuremberg”  Wagner 


FIRST  CHILDREN’S  CONCERT 
TUESDAY  MORNING,  JULY  6,  AT  10:15 

ARTHUR  FIEDLER,  Conductor 
Entrance  of  the  Guests  into  the  Wartburg 

from  “Tannhauser” Wagner 

Two  Movements  from  Symphony  No.  8,  in 

F major,  Op.  93 Beethoven 

Allegretto  scherzando — Allegro  con  brio 

Overture  to  “William  Tell” Rossini 

From  Concerto  No.  2 for  Violin  and  Orchestra 

in  D minor  Wieniawski 

Romance 

Allegro  con  fuoco  (a  la  Zingara) 

Soloist:  CHARLES  CASTLEMAN 

*Plink,  Plank,  Plunk!  Anderson 

On  the  Esplanade  Brown 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


"UNFINISHED”  SYMPHONY  — SCHUBERT. 

In  sheer  beauty  of  poetic  expression  — in  exquisiteness 
of  tone  color ; the  wonderful  matching,  contrasting,  and 
interplay  of  strings  and  woodwinds ; in  continuous  power 
to  stir  poignant  responses  in  the  listener  — this  is  a 
complete  masterpiece.  It  is  “unfinished”  only  in  the  sense 
that  Schubert  entitled  it  “Symphony  in  B minor,”  but 
completed  only  two  movements,  instead  of  four  con- 
ventionally required  of  a symphony.  A few  measures  for 
a third  movement  were  left  by  Schubert  — some  scored 
for  instruments,  some  sketched  in  preliminary  piano 
form.  Why  the  composition  was  abandoned  remains  a 
mystery  after  much  research.  It  is  possible  that  Schubert 
felt  the  work  to  be  artistically  complete  with  the  two 
movements. 


♦Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


RIDE  OF  THE  VALKYRIES.  — WAGNER 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 

PRELUDE  TO  “THE  MASTERSINGERS" 

First  we  hear  the  stately  march  to  the  Prize  Song 
Contest  of  the  Mastersingers  — the  musical  experts  of 
the  city’s  trade  Guilds,  who  in  the  1500’s  sought  to  re- 
store, on  democratic  lines,  the  glories  of  the  noble- 
blooded  minstrels,  or  Minnesingers,  of  three  centuries 
earlier,  such  as  Tannhauser  and  Wolfram  von  Eschenbach. 
Next  there  are  a few  measures  of  the  love  music  of  the 
heroine  and  hero  of  the  opera,  Eva  and  Walter.  The 
second  strain  of  the  march  follows,  based  on  a melody 
used  by  the  actual  Mastersingers  of  history,  who  knew 
It  as  “the  long  tone.”  Now  comes  a snatch  of  the  Prize 
Song,  with  which  Walter  is  to  win  both  the  contest  and 
the  hand  of  Eva.  In  suggestion  of  Beckmesser,  the  an- 
noying and  ridiculous  rival  of  Walter,  the  march  is 
caricatured  in  staccato  notes  by  the  bassoons.  In  the 
finale,  Wagner  makes  a brilliant  contrapuntal  combina- 
tion of  the  leading  themes  of  the  Prelude. 

EIGHTH  SYMPHONY.  Sad,  worried,  in  ill  health  when 
he  composed  this,  Beethoven  here  gives  us  one  of  his  most 
Joyous  works.  He  had  a special  affection  for  this  sym- 
phony, which  he  called  “my  little  one.” 

OVERTURE  TO  “WILLIAM  TELL”  — ROSSINI. 

Here  we  have  virtually  a series  of  tone  pictures : Sun- 
rise in  the  Alps;  Alpine  Storm;  Calm  and  Shepherds’ 
Thanksgiving;  Summons  to  Arms  and  March  of  the 
Swiss  Soldiers. 

ON  THE  ESPLANADE. 

Jacobus  Langendoen,  first  ’cello  of  the  Pops  Orchestra, 
and  composer  of  symphonic  works,  made  the  skilful  or- 
chestration from  the  piano  piece  by  the  late  Keith  Brown, 
former  head  of  the  Music  Dept,  of  Mt.  Ida  Junior  College. 

SYMPHONY  NO.  7,  IN  A MAJOR  — BEETHOVEN. 

The  Finale,  in  2-4  time,  might  well  have  been  desig- 
nated by  the  composer  as  “in  the  style  of  the  Irish  reel.” 
Its  theme  is,  with  slight  alteration,  “Kitty  Coleramie.” 

CONCERT  PIECE.  Weber  himself  supplied  a detailed 
story  for  this  Concert  Piece.  In  brief : High  in  her  castle, 
a lady  scans  the  horizon  for  her  lord,  long  absent  on  a 
Crusade,  unheard  from.  Will  she  ever  see  him  again?  She 
prays.  But  to  her  mind  rushes  a vision  of  her  knight 
slain  in  battle.  She  swoons.  Distant  music  comes  with 
returning  consciousness.  Winding  through  the  forest,  a 
procession  of  returning  Crusaders,  amid  waving  banners 
and  rejoicing  folk,  greets  her  eyes.  Now  she  sees  her 
knight.  She  rushes  into  his  arms.  “How  branches  rustle 
and  billows  exult  with  joy — with  a thousand  voices  pro- 
claiming the  triumph  of  love.” 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


TUESDAY  EVENING,  JULY  6,  AT  8:30 

ARTHUR  FIEDLER,  Conductor 

Overture  to  “The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  Vaughan  Williams 

^Symphony  in  B-minor  (“Unfinished”)  No.  8 Schubert 

I.  Allegro  moderato 

II.  Andante  con  moto 


THE  STAR-SPANCLED  BANNER 

Concertino  for  Piano  and  Orchestra Piston 

Soloist:  ROBERT  FREEMAN 

Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  that  Man  Right  Outa’  My 
Hair — Bali  Ha’i — Happy  Talk — Some  En- 
chanted Evening 

Farandole  from  “L’Arlesienne”  Bizet 


WEDNESDAY  EVENING,  JULY  7,  AT  8:30 

ARTHUR  FIEDLER,  Conductor 

Rakoczy  March Berlioz 

Symphony  No.  7,  in  A Major,  Op.  92 Beethoven 

I.  Poco  sostenuto;  Vivace 
II.  Allegretto 

III.  Presto:  Assai  meno  presto;  Tempo  primo 

IV.  Allegro  con  brio 


THE  STAR-SPANGLED  BANNER 

Concert  Piece  for  Piano  and  Orchestra Weber 

Soloist:  LEO  LITWIN 

Selection  from  “Carousel” Rodgers 

American  Patrol  Meacham 


PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND 
ISOLDE”)  — WAGNER. 

The  beginning  and  conclusion  of  Wagner’s  great 
tragedy,  these  two  excerpts  summarize  the  tangled  emo- 
tions of  the  entire  work.  Tristan,  knight  of  Cornwall,  has 
been  sent  to  Ireland  as  escort  for  the  Princess  Isolde, 
who  is  to  be  wedded  to  his  king.  Aboard  the  returning 
ship.  Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid 
disloyalty  to  the  king,  he  welcomes  an  alleged  death- 
potion.  which  really  is  a love-potion.  Isolde  also  partakes 
of  it.  The  two  are  hopelessly  ensnared  when  they  dis- 
embark for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde 
rushes  to  nurse  his  hurts,  he  dies  in  her  arms.  The  “Love- 
Death”  expresses  the  intensity  of  her  love  for  Tristan, 
the  poignancy  of  her  grief,  the  yearning  to  join  him  in 
death  — which  her  breaking  heart  brings  to  fulfillment. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

From  the  River  to  the  Hills  — 
enjoy  a scenic  tveek-end  trip  to  the 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 


The  Season  of  Concerts  in  the  Music  Shed 
has  been  extended  to  six  weeks 
6 Saturday  Evenings  at  8:30  — 6 Sunday  Afternoons  at  3 
July  10,  11,  17,  18,  24,  25,  31,  August  1,  7,  8,  14,  15 
Chamber  Orchestra  (“Bach-Mozart”  Concerts)  — in  the  Theatre-Concert  Hall: 
Friday  Evenings  — July  9,  July  16,  July  23,  July  30,  August  6 and  August  12  (Thursday) 
Chamber  Music  Concerts  — in  the  Theatre-Concert  Hall: 

Wednesday  Evenings  — July  7,  July  14,  July  21,  July  28,  August  4,  August  11 


Tickets  for  Shed  Concerts  — $6.50  (Box  Seats),  $5.50,  $4.00,  $3.50,  $3.00,  $2.50. 
Friday  Concerts  — $5.00,  $4.00;  Wednesday  Concerts  — $3.00,  $2.00. 

For  tickets,  address  Box  Office,  Tanglewood,  Lenox,  Mass. 


Berkshire  Music  Center  ( July  5 — August  15) 


Seats  are  now  available  at  Symphony  Hall  for  the  concerts  of  the  Boston  series. 

74th  Season,  1954^1955  (Opening  October  8)  24  Friday  Afternoon,  24  Saturday  Evening 
concerts,  9 Tuesday  Evening,  6 Sunday  Afternoon  concerts,  in  Symphony  Hall. 

A series  of  6 Open  Rehearsals  is  announced  for  next  season. 


Twenty -sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(B)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5-August  10,  1954 


TO  THOSE  WHO  ARE 

o ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

BE  AN  ESPLAN AIDER  ! 


Twenty-sixth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  JULY  12,  1954,  AT  8:30 

RUDOLPH  RINGYVALL  Conducting 
Overture-Fantasia,  “Rcmeo  and  Juliet”  Tchaikovsky 

Tiie  Last  Spring  Grieg 

♦Dance  of  the  Buffoons  Rimsky-K orsakov 

♦Ballet  of  the  Hours  from  “La  Gioconda”  . . Ponchielli 


THE  ST  AH -SPANGLED  BAN  IS  KK 

“Gold  and  Silver”  Waltzes  Lehar 

♦Variations  on  Pops  Goes  the  Weasel Cailliet 

Theme  — Fugue  — Minuet  — In  Jerusalem  — 
Music  Box — A la  Jazz 

Flight  of  the  Bumble  Bee Rimsky-K  orsakov 

Selection  from  “The  Fortune  Teller” Herbert 


SECOND  CHILDREN’S  CONCERT 
TUESDAY  MORNING,  JULY  13,  1954,  AT  10:15 

HARRY  ELLIS  DICKSON  Conducting 

♦March,  “Pomp  and  Circumstance” Elgar 

Overture  to  “Hansel  and  Gretel”  Humperdinck 

Minuet  and  Finale  from  Symphony 

in  G major,  No.  88 Haydn 

First  Movement  (Allegro)  from  Concerto 
No.  15  in  B-flat  major,  K.  450,  for  Piano 

and  Orchestra  Mozart 

Soloist:  LEON  GREGORIAN 
A Hunt  in  the  Black  Forest 

(A  Musical  Episode)  Voelkcr 

♦Mosquito  Dance  White 

*Hoe-Down  (from  Ballet,  “Rodeo”)  Copland 

♦March,  “The  Stars  and  Stripes  Forever” Sousa 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


RUDOLPH  RINGWALL,  GUEST  CONDUCTOR 
Associate  Conductor  of  the  Cleveland  Symphony,  and 
for  many  years  conductor  of  its  Educational,  Twilight, 
and  Top  Concerts,  Mr.  Ringwall  is  a New  Englander  by 
birth  and  training.  Born  in  Bangor.  Maine,  of  Swedish 
antecedents,  he  studied  violin  with  Felix  Winternitz  and 
Timothee  Adamowski  at  the  New  England  Conservatory, 
where  he  became  a teacher.  He  was  a violinist  in  the 
Boston  Symphony  Orchestra  in  1913-15.  and  1917-20 
(Arthur  Fiedler  was  a fellow-player  from  1915),  and  has 
been  a member  of  several  string  quartets. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


“ROMEO  AND  JULIET.”  OVERTURE-FANTASY 
TCHAIKOVSKY. 

We  hear  representations  of  the  strife  which  fills  the 
city  of  Verona,  due  to  the  feud  between  Romeo’s  family, 
the  Montagus,  and  Juliet’s,  the  Capulets;  then  the  ardent 
love-making  of  the  ill-starred  children  of  these  quarreling 
families,  and  their  tragic  deaths. 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA.” 

The  dancers  are  costumed  to  represent  the  hours  of 
dawn,  day,  twilight,  and  night.  Their  action  portrays  the 
triumph  of  light  over  darkness. 

THE  FLIGHT  OF  THE  BUMBLE-BEE.  The  insect 
is  an  enchanted  prince,  hero  of  Rimsky-Korsakoff’s 
opera.  “The  Fairy  Tale  of  Tsar  Saltan.” 

RODEO— AARON  COPLAND  (b.  Brooklyn,  1900) 

Commissioned  by  the  Ballet  Russe  de  Monte  Carlo, 
this  ballet  (choreography  by  Agnes  de  Mille)  had  its 
first  stage  performance  at  the  Metropolitan  Opera 
House  in  1911,  with  much  success. 

It  has  been  one  of  the  most  popular  items  in  the 
Ballet’s  repertory  ever  since. 

SEMPER  FIDELIS— SOUSA  (1851-1932) 

Sousa  tells  in  his  autobiography,  “Marching  Along,” 
of  his  inability  to  grasp  the  idea  of  money,  with  the 
result  that  he  sold  the  “Washington  Post.”  “The  High 
School  Cadets,”  and  the  “Semper  Fidelis”  marches  for 
$35  apiece  outright  — with  the  understanding  that  he 
must  supply  the  generous  publisher  with  three  arrange- 
ments, for  piano,  orchestra,  and  hand. 

“I  was  more  interested  in  producing  music  which  would 
appeal  to  the  public  heart  than  in  gaining  a fortune  for 
myself,”  he  writes. 

“FIREWORKS”  SUITE  — HANDEL  (1685-1759). 

This  suite,  the  “Water  Music”  suite,  and  two  sets  of 
concerti  grossi,  constitute  Handel’s  whole  output  of 
sheerly  orchestral  composition  outside  that  included  in 
his  innumerable  works  for  the  stage. 

The  first  performance  was  as  incidental  music  to  a 
display  of  fireworks  in  Green  Park,  London,  in  April, 
1719,  celebrating  prosperity  under  George  II.,  and  the 
Peace  of  Aix-la-Chapelle. 

OVERTURE  TO  “WILLIAM  TELL”  — ROSSINI. 

Here  we  have  virtually  a series  of  tone  pictures:  Sun- 
rise in  the  Alps:  Alpine  Storm;  Calm  and  Shepherds’ 
Thanksgiving ; Summons  to  Arms  and  March  of  the 
Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the 
storm  in  Beethoven's  Pastoral  Symphony,  which  Rossini 
had  heard  with  very  marked  interest. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of 
the  overture  is  based  on  a quick-step  which  Rossini  pre- 
sented to  the  citizens  of  Vienna,  where  he  had  enjoyed 
great  success  in  1822.  to  the  annoyance  of  Beethoven. 
Vienna  sent  Rossini  away  with  a banquet  in  his  honor  and 
the  gift  of  a silver  vase  containing  3,500  ducats. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


TUESDAY  EVENING,  JULY  13,  1954,  AT  8:30 

RUDOLPH  RINGWALL  Conducting 


♦“Semper  Fidelis”  March  Sousa 

On  the  Steppes  of  Central  Asia Borodin 


Pizzicato  and  Finale  from  Symphony  No.  4 Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

Rhapsody  in  Blue  for  Piano  and  Orchestra  . .Gershwin 
Soloist:  LEO  LITWIN 


“Voices  of  Spring”  Waltzes  Strauss 

♦Fifth  Hungarian  Dance  Brahms 


WEDNESDAY  EVENING,  JULY  14,  1954,  AT  8:30 

RUDOLPH  RINGWALL  Conducting 


Minuet  from  “The  Royal  Fireworks” Handel 

♦“Queen  of  Sheba”  Ballet Goldmark 

Slavonic  Dance  in  C major Dvorak 

Overture  to  “William  Tell” Rossini 


THE  STAR-SPANGLED  BANNER 

♦“Light  Cavalry”  Overture  Suppe 

Invitation  to  the  Dance  W eber-Berlioz 

♦Gypsy  Tango,  “Jalousie”  ; Gade 

“National  Emblem”  March  Bagley 


SYMPHONY  NO.  4.  IN  F MINOR  — TCHAIKOVSKY 
In  the  final  movement  of  the  Fourth  Symphony, 
Tchaikovsky  uses  as  his  main  theme  the  Russian  folk- 
song. “The  Birch  Tree.”  to  carry  out  the  thoughts  which 
he  wrote  down  as  follows : 

“If  you  cannot  find  happiness  in  yourself.  ...  go  forth 
among  the  people.  See  how  they  enjoy  themselves.  . . . 
Fate  knocks  again  at  your  door.  . . . They  do  not  even 
turn  their  heads  to  look  at  you.  ...  It  is  your  own  fault 
and  not  the  world’s  that  you  are  sad.  . . . Take  pleasure 
in  the  joy  of  others.  Life  is  after  all  worth  living." 


INVITATION  TO  THE  DANCE.  Orchestrated  by 
Berlioz  from  a piano  solo  of  Weber. 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece: 
First  appearance  of  the  dancers.  The  lady’s  evasive  reply. 
His  pressing  invitation.  Her  consent.  He  begins  conver- 
sation. Her  reply.  He  speaks  with  greater  warmth.  The 
sympathetic  agreement.  He  addresses  her  with  regard  to 
the  dance.  Her  answer.  They  take  their  places.  Waiting 
for  the  commencement  of  the  dance.  The  conclusion  of 
the  dance,  his  thanks,  her  reply,  and  their  retirement. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

From  the  River  to  the  Hills  — 
enjoy  a scenic  week-end  trip  to  the 


BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 


The  Season  of  Concerts  in  the  Music  Shed 
has  been  extended  to  six  weeks 
6 Saturday  Evenings  at  8:30  — 6 Sunday  Afternoons  at  3 
July  10,  11,  17,  18,  24,  25,  31,  August  1,  7,  8,  14,  15 
Chamber  Orchestra  (“Bach-Mozart”  Concerts) — in  the  Theatre-Concert  Hall: 
Friday  Evenings  — July  9,  July  16,  July  23,  July  30,  August  6 and  August  12  ( Thursday ) 
Chamber  Music  Concerts  — in  the  Theatre-Concert  Hall: 

Wednesday  Evenings  — July  7,  July  14,  July  21,  July  28,  August  4,  August  11 


Tickets  for  Shed  Concerts  — $6.50  (Box  Seats),  $5.50,  $4.00,  $3.50,  $3.00,  $2.50. 
Friday  Concerts  — $5.00,  $4.00;  Wednesday  Concerts  — $3.00,  $2.00. 

For  tickets,  address  Box  Office,  Tanglewood,  Lenox,  Mass. 


Berkshire  Music  Center  (.July  5 — August  15) 


Seats  are  now  available  at  Symphony  Hall  for  the  concerts  of  the  Boston  series. 

74th  Season,  1954-1955  (Opening  October  8)  24  Friday  Afternoon.  24  Saturday  Evening 
concerts,  9 Tuesday  Evening,  6 Sunday  Afternoon  concerts,  in  Symphony  Hall. 

A series  of  6 Open  Rehearsals  is  announced  for  next  season. 


Twenty-sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(C)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5- August  10,  1954 


TO  THOSE  WHO  ARE 

o ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

BE  AN  ESPLANAIDER! 


Twenty-sixth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  JULY  19,  1954,  AT  8:30 

FREDERICK  FENNELL  Conducting 

Symphony  No.  2,  in  D Major,  Op.  73 Brahms 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


THE  STAR-SPANGLED  BANNER 


Overture  “Roman  Carnival”  Berlioz 

The  Apprentice  Sorcerer,  Scherzo Dukas 

^Selection  from  “South  Pacific” Rodgers 


I’m  Gonna  Wash  That  Man  Right  Outa  My 
Hair — Bali  H’ai — Happy  Talk — Some  En- 
chanted Evening — A Wonderful  Guy 


THIRD  CHILDREN’S  CONCERT 
TUESDAY  MORNING,  JULY  20,  1954,  AT  10:15 

HARRY  ELLIS  DICKSON  Conducting 

*Marche  Militaire  Schubert 

Overture  to  “Egmont”  Beethoven 

The  Apprentice  Sorcerer,  Scherzo  Dukas 

First  Movement  from  Concerto  in  E minor 

for  Violin  and  Orchestra  Mendelssohn 

Allegro  molto  appassionato 

Soloist:  MICHAEL  VITALE 

In  A Clock  Store  Orth 

*Variations  on  Pop  Goes  the  Weasel Cailliet 

Theme  — Fugue  — Minuet  — In  Jerusalem  — 
Music  Box  — A la  Jazz 

March,  “Up  the  Street”  Morse 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


“ROMAN  CARNIVAL”  OVERTURE  — BERLIOZ. 

Originally  this  was  an  introduction  to  Act  2 of  the 
opera  “Benvenuto  Cellini.” 

In  the  opera,  Cellini  attemps  to  elope  with  the  daugh- 
ter of  the  Papal  treasurer  during  a sort  of  Mardi  Gras 
In  Rome.  In  order  to  have  the  dramatic  advantages  of 
spectacle  and  movement  afforded  by  a Roman  Carnival, 
the  composer  moved  Cellini  from  Florence  to  Rome. 

The  overture  is  dominated  by  a saltarello  from  the 
carnival  scene : and  an  aria  of  Cellini  in  the  preceding 
act,  which  supplies  the  haunting  melody  for  English  horn 
solo. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


SYMPHONY  No.  2,  IN  D,  OPUS  73  — BRAHMS 

Brahms’s  Second  Symphony  Is  notable  for  being  more 
readily  identifiable  to  the  layman  as  melodious  than  the 
other  three.  It  also  Is  marked  by  a pastoral  feeling,  and 
syncopations  in  its  melodies. 

MARCH  MILITAIRE— SCHUBERT  (1797-1828). 

After  his  “Rosamunde”  ballet  music  (op.  26)  got  but 
one  public  hearing,  Schubert  was  able  to  pick  up  a little 
money  from  publication  of  a set  of  three  marches  for 
piano  duet  (op.  27).  There  are  some  fifteen  othei 
marches,  piano  duets  with  few  exceptions. 

OVERTURE  TO  “EGMONT”— BEETHOVEN 

Beethoven  wrote  this  work  expressly  to  be  played  in 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply 
stirred  over  reading  the  drama.  Goethe  depicted  the 
struggle  of  the  Flemish  nobleman,  the  count  of  Egmont, 
to  free  the  Netherlands  from  the  oppression  of  Spain. 
Egmont  was  captured  by  treachery  and  executed,  but  his 
Inspiring  example  lived  on. 


TUESDAY  EVENING,  JULY  20,  1954,  AT  8:30 

FREDERICK  FENNELL  Conducting 

Overture  to  “Russian  and  Ludmilla” Glinka 

Variations  on  a Theme  by  Joseph  Haydn, 

Op-  Brahms 

"Capnccio  Espagnol  Rimsky-Korsakoff 


THE  STAR-SPANGLED  BANNER 

*“Emperor”  Waltzes  Strauss 

*From  the  “Nutcracker”  Suite Tchaikovsky 

*01d  Timers’  Night  at  the  Pops Arranged  by  Lake 

Ta-Ra-Ra  Boom  De-Ay — The  Bowery — Side- 
walks of  New  York— Sweet  Rosie  O’Grady— 
Daisy— The  Band  Played  On— After  the  Ball— 

A Hot  Time  in  the  Old  Town  Tonight 


OVERTURE  TO  “RUSSLAN  AND  LUDMILLA”— 
GLINKA  (1804-1857). 

Ludmilla  is  a Russian  princess.  In  the  midst  of  a recep- 
tion given  to  her  suitors  by  her  father,  she  is  caused  to 
vanish  by  enchantment.  Her  father  promises  her  hand 
to  the  suitor  who  shall  find  and  restore  her.  Russian, 
whom  she  loves,  ardently  undertakes  the  mission.  Be- 
friended by  a wizard,  who  gives  him  a magic  sword, 
Russian  fights  his  way  through  to  her  place  of  captivity. 
He  cannot  rouse  her  from  an  enchanted  slumber,  but 
returns  her  to  her  father’s  palace.  There  she  awakens 
when  Russian  slips  a magic  ring  upon  her  finger.  Her 
father  keeps  his  promise,  and  the  opera  ends  In  joyous 
celebration. 

CAPRICCIO  ESPAGNOL— RIMSKY-KORSAKOV 

Virtually  a concerto  for  orchestra  and  various  solo 
instruments. 

EMPEROR  WALTZES  — JOHANN  STRAUSS,  JR. 

Commemorating  the  fortieth  year  of  the  reign  of  Franz 
Josef,  his  emperor,  Strauss  achieved  what  has  been  cited 
as  the  most  beautiful  of  all  his  waltzes. 

OVERTURE  TO  “EURYANTHE”— WEBER  (1786- 
1826) 

The  themes  are  drawn  from  several  love-songs  of  the 
hero,  with  intervening  attention  to  the  sinister  influence 
of  the  ring  stolen  from  the  tomb  of  the  heroine’s  sister. 

HANSEL  AND  GRETEL. 

This  opera,  possessing  one  of  the  most  charming  score# 
of  modem  times,  was  the  outgrowth  of  Humperdinck'# 
writing  a few  incidental  tunes  for  a dramatization  of  the 
Grimm  fairy  tale  made  by  his  sister  to  amuse  her  chil- 
dren. She  became  the  librettist  of  the  opera.  Much  use 
of  German  folk  songs  is  made  in  the  score.  An  example 
is  the  Prayer,  with  the  words,  “As  I lay  me  down  to 
sleep,  Fourteen  angels  watch  do  keep.” 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


WEDNESDAY  EVENING,  JULY  21,  1954,  AT  8:30 

FREDERICK  FENNELL  Conducting 

Overture  to  “Euryanthe” Weber 

Second  and  Fourth  Movements  from 
Symphony  No.  5 in  E Minor,  Op.  64  . . . Tchaikovsky 
Andante  cantabile,  con  alcuna  licenza 
Finale  (andante  maestoso)  allegro  vivace 


THE  STAR-SPANGLED  BANNER 

Overture  to  “Hansel  and  Gretel” Humperdinck 

*Polka  from  “Schwanda”  Weinberger 

Serenata  Anderson 

^Victor  Herbert  Favorites Arranged  by  Sanford 


“NUTCRACKER”  SUITE  - TCHAIKOVSKY 
After  the  casual  reception  to  the  ballet,  Tchaikovsky 
culled  a suite  from  the  score,  altering  the  original  se- 
quence of  some  parts,  for  greater  effectiveness  in  concert 
performance.  Heard  in  this  form  on  a symphony  pro- 
gram by  the  Russian  Music  Society  shortly  after  the 
appearance  of  the  ballet,  the  music  drew  demands  for 
encores  for  five  of  the  six  numbers. 


SYMPHONY  NO.  5— TCHAIKOVSKY  (1840-1893). 

Man’s  struggle  with  fate  is  a theme  with  which  Tchai- 
kovsky dealt  in  both  his  fourth  and  fifth  symphonies. 

The  fifth  opens  with  a foreboding  motto  in  the  minor. 
In  the  final  movement,  this  motto  returns  in  the  major, 
significant  of  triumph  over  fate.  There  is  a momentary 
resumption  of  the  gloomy  minor,  then  the  major 
vanquishes,  leading  on  to  a march  of  victory. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

From  the  River  to  the  Hills  — 
enjoy  a scenic  week-end  trip  to  the 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 


The  Season  of  Concerts  in  the  Music  Shed 
has  been  extended  to  six  weeks 
6 Saturday  Evenings  at  8:30  — 6 Sunday  Afternoons  at  3 
July  10,  11,  17,  18,  24,  25,  31,  August  1,  7,  8,  14,  15 
Chamber  Orchestra  (“Bach-Mozart”  Concerts)- — in  the  Theatre-Concert  Hall: 
Friday  Evenings  — July  9,  July  16,  July  23,  July  30,  August  6 and  August  12  (Thursday) 
Chamber  Music  Concerts  — in  the  Theatre-Concert  Hall: 

IFednesday  Evenings  — July  7,  July  14,  July  21,  July  28,  August  4,  August  11 


Tickets  for  Shed  Concerts  — $6.50  (Box  Seats),  $5.50,  $4.00,  $3.50,  $3.00,  $2.50. 
Friday  Concerts  — $5.00,  $4.00;  Wednesday  Concerts  — $3.00,  $2.00. 

For  tickets,  address  Box  Office,  Tanglewood,  Lenox,  Mass. 


Berkshire  Music  Center  ( July  5 — August  15) 


Seats  are  now  available  at  Symphony  Hall  for  the  concerts  of  the  Boston  series. 

74th  Season,  1954-1955  (Opening  October  8)  24  Friday  Afternoon,  24  Saturday  Evening 
concerts,  9 Tuesday  Evening,  6 Sunday  Afternoon  concerts,  in  Symphony  Hall. 

A series  of  6 Open  Rehearsals  is  announced  for  next  season. 


Twenty-sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(D)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5- August  10,  1954 


TO  THOSE  WHO  ARE 

<_ABLE  TO  CONTRIBUTE : 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

BE  AN  ESPLANAIDER  ! 


T wen  ty-sixth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  JULY  26,  1954,  AT  8:30 

G.  WALLACE  WOODWORTH  Conducting 

^Triumphal  March  from  “Aida” Verdi 

Suite  for  Flute  and  Strings .Telemann 

Overture — Les  Plaisirs — Air  a l’ltalien — 
Rejouissance 

Soloist:  JAMES  PAPPOUTSAKIS 
Second  and  Fourth  Movements 

Symphony  No.  7 in  C major Schubert 


THE  STAR-SPANGLED  BANNER 

Waltzes  Nos.  2 in  F minor  and  5 in 


D major  George  Foote 

*La  Gumparsita  Rodriguez 

“Up  the  Street”  March  Morse 


FOURTH  CHILDREN’S  CONCERT 
TUESDAY  MORNING,  JULY  27,  1954,  AT  10:15 

HARRY  ELLIS  DICKSON  Conducting 


Farandole  from  “L’Arlesienne” Bizet 

Overture  to  “A  Midsummer  Night’s 

Dream”  Mendelssohn 

The  Toy  Symphony Haydn 

Allegro — Menuetto — Finale 
First  Movement  from  Piano  Concerto 

No.  1 in  C major Beethoven 

Soloist:  ALAN  FINK 

From  the  “Nutcracker”  Suite Tchaikovsky 


March — Dance  of  the  Sugar  Plum  Fairies — 
Mirlitons — Waltz  of  the  Flowers 

THE  STAR-SPANGLED  BANNER 


TRIUMPHAL  MARCH  FROM  “AIDA”  — VERDI 
Rhadames.  brilliant  young  Egyptian  general,  returns 
victorious  from  an  expedition  against  Ethiopia. 

He  and  Aida  are  secretly  in  love.  She  is  a slave  wait- 
ing-woman to  Pharaoh’s  daughter,  Amneris,  who  is  in 
love  with  Rhadames.  The  general  does  not  know  that 
Aida  is  daughter  of  Amonasro,  King  of  Ethiopia,  whom 
he  has  brought  back  among  the  captives  displayed  in  his 
triumphal  procession. 

SUITE  FOR  FLUTE  AND  STRINGS— TELEMANN 
Born  live  years  before  Sebastian  Bach,  and  outliving 
him  by  twenty  years,  Georg  Philipp  Telemann  (16S1- 
1767)  was  far  better  known  than  him  in  his  day.  Incred- 
ibly prolific,  he  wrote  40  operas,  about  3,000  church 
pieces  for  voices  with  organ  or  orchestral  accompani- 
ment, over  600  overtures — and  additional  works. 

GEORGE  FOOTE  (b.  Cannes,  1886) 

Born  of  New  England  parents  in  France.  Was  gradu- 
ated from  Harvard  in  1908  with  distinction  in  music. 

In  Boston  he  was  a piano  pupil  of  the  famous  Helen 
Hopekirk,  and  in  Berlin  studied  counterpoint  and  com- 
position for  four  years. 

The  Boston  Symphony  Orchestra  has  played  his  “Vari- 
ations on  a Pious  Theme.”  and  “Suite  in  Praise  of 
Winter.” 

PIANO  CONCERTO  NO.  1 — BEETHOVEN 
Formerly  rather  looked  down  on  as  works  that  were 
too  early  to  be  “Beethovenish,”  the  first  and  second  con- 
certos are  being  re-discovered  by  pianists  and  critics  as 
not  being  so  negligible. 

CHORAL  WORKS— HANDEL  (1685-1759) 

In  1740,  the  year  before  his  visit  to  Ireland,  which  was 
to  result  in  his  composing  “Messiah,”  Handel  wrote  a 
secular  oratorio,  or  cantata,  or  ode  based  on  Milton’s 
“L’AUegro  and  11  Penseroso.”  An  unabashed  librettist 
added  a third  section,  called  “II  Moderato.” 

The  oratorio,  “Samson,”  was  composed  just  after 
“Messiah.”  in  the  same  year,  1741.  Its  text  and  plot  were 
perversions  of  Milton’s  noble  “Samson  Agonistes.”  but 
Handel’s  music  was  worthy  of  the  original. 

The  oratorio,  “Solomon,”  dates  from  1749. 


The  Commentator  is  Nicholas  A.  Rasetzki 


TRUMPET  CONCERTO— HAYDN  (1732-1809) 

His  only  work  of  the  kind,  Haydn  wrote  it  at  the 
height  of  his  powers  (he  was  sixty-four)  in  1796 — two 
years  after  his  second  visit  to  London,  and  two  years 
before  his  great  oratorio.  “The  Creation.” 


SYMPHONY  NO.  7,  IN  C MAJOR— SCHUBERT 
This  great  work  was  begun  in  March.  182S,  but  not 
heard  except  in  his  mind  by  the  composer,  who  died 
eight  months  later.  Performed  in  Vienna  twice  in  the 
next  four  months,  it  was  forgotten  for  ten  years.  Men- 
delssohn then  played  it,  in  March  of  1S39  (after 
Schumann  had  re-discovered  the  manuscript  in  the  pre- 
vious year).  It  was  pronounced  a masterpiece. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


PRELUDE  TO  “KHOVANSTCHINA” 

MOUSSORGSKY 

A tone  picture  of  sunrise  over  the  Volga. 

RANDALL  THOMPSON  (b.  New  York,  1899) 

Studied  music  at  Harvard,  also  was  pupil  of  Ernest 
Bloch.  Has  composed  in  many  forms.  Was  teacher  at 
Wellesley  and  University  of  California,  and  director  of 
Curtis  Institute. 

“CARMEN.”  Bizet,  when  about  to  embark  on  com- 
posing the  opera,  journeyed  no  farther  than  the  Library 
of  the  Paris  Conservatory.  There,  his  studies  of  Spanish 
music  began,  not  with  listening  to  its  native  players,  but 
with  writing  on  a slip  of  paper.  “I  request  a list  of  the 
Spanish  songs  in  the  possession  of  the  library.” 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


TUESDAY  EVENING,  JULY  27,  1954,  AT  8:30 

G.  WALLACE  WOODWORTH  Conducting 


Academic  Festival  Overture  Brahms 

Nocturne  from  “A  Midsummer  Night’s 

Dream”  Mendelssohn 

Concerto  for  Trumpet  in  E-flat Haydn 


I.  Allegro  II.  Andante  III.  Finale 
Soloist:  ARMANDO  GHITALLA 


THE  STAR-SPANGLED  BANNER 

Three  Choruses:  Handel 

May  No  Rash  Intruder  (“Solomon”) 

These  Delights  If  Thou  Canst  Give  (“L’ Allegro”) 
Let  Their  Celestial  Concerts  All  Unite  (“Samson”) 

Prelude  to  “Khovanstchina” Moussorgsky 

*Sixth  Hungarian  Dance  Brahms 

THE  HARVARD  SUMMER  SCHOOL  CHORUS 
(Leonard  Holvik,  Conductor) 

WGBH — FM  broadcasts  the  Tuesday  Evening  Concert 
direct  from  the  Hatch  Memorial  Shell 


WEDNESDAY  EVENING,  JULY  28,  1954,  AT  8:30 

G.  WALLACE  WOODWORTH  Conducting 

French  Military  March  Saint-Saens 

Largo  from  Symphony  No.  2 Randall  Thompson 

First  Movement  from  Piano  Concerto  No.  1 

in  C major  Beethoven 

Soloist:  KARL  KOHN 


THE  STAR-SPANGLED  BANNER 

Waltzes  Nos.  2 in  F minor  and  5 

in  D major  George  Foote 

Suite  from  “Carmen”  Bizet 

Aragonaise — Intermezzo — Dragoons  of  Alcala — 
The  Toreadors 

Prayer  of  Thanksgiving  Valerius 


“A  MIDSUMMER  NIGHT’S  DREAM” 

After  producing  the  lovely  Overture  to  Shakespeare’s 
comedy  in  1826  at  the  age  of  seventeen,  Mendelssohn 
seventeen  years  later  achieved  one  of  the  most  striking 
feats  in  musical  history  by  maintaining  the  supposedly 
inimitable  witchery  of  that  youthful  triumph  with  inci- 
dental music  covering  the  entire  progress  of  the  play. 

THE  NOCTURNE,  with  its  dreamy  horn  melody,  ties 
In  with  the  scene  in  the  play  in  which  the  lovers  fall 
asleep  after  being  confused  and  wearied  by  the  will-o'- 
the-wisp-like  pranks  of  Puck. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

From  the  River  to  the  Hills  — 
enjoy  a scenic  iveek-end  trip  to  the 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 


The  Season  of  Concerts  in  the  Music  Shed 
has  been  extended  to  six  weeks 
6 Saturday  Evenings  at  8:30  — 6 Sunday  Afternoons  at  3 
July  10,  11,  17,  18,  24,  25,  31, 'August  1,  7,  8,  14,  15 
Chamber  Orchestra  (“Bach-Mozart”  Concerts) — in  the  Theatre-Concert  Hall: 
Friday  Evenings  — July  9,  July  16,  July  23,  July  30,  August  6 and  August  12  (Thursday) 
Chamber  Music  Concerts  — in  the  Theatre-Concert  Hall: 

Wednesday  Evenings  — July  7,  July  14,  July  21,  July  28,  August  4,  August  11 


Tickets  for  Shed  Concerts  — $6.50  (Box  Seats),  $5.50,  $4.00,  $3.50,  $3.00,  $2.50. 
Friday  Concerts  — $5.00,  $4.00;  Wednesday  Concerts  — $3.00,  $2.00. 

For  tickets,  address  Box  Office,  Tanglewood,  Lenox,  Mass. 


Berkshire  Music  Center  (July  5 — August  15) 


Seats  are  now  available  at  Symphony  Hall  for  the  concerts  of  the  Boston  series. 

74th  Season,  1954-1955  (Opening  October  8)  24  Friday  Afternoon,  24  Saturday  Evening 
concerts,  9 Tuesday  Evening,  6 Sunday  Afternoon  concerts,  in  Symphony  Hall. 

A aeries  of  6 Open  Rehearsals  is  announced  for  next  season. 


Twenty-sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(E)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5- August  10,  1954 


TO  THOSE  WHO  ARE 

iABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

BE  AN  ESPLANAIDER  ! 


T wen ty-sixth  Season  of  the  Esplanade  Concerts  * Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  AUGUST  2,  1954, 

AT  8:30  P.M. 

ARTHUR  FIEDLER,  Conductor 

Overture  to  “Egmont”  Beethoven 

Symphony  No.  1,  in  C Major,  Op.  21. . ... . ..Beethoven 

I.  Adagio  molto ; Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Allegro  molto  e vivace 

IV.  Adagio;  Allegro  molto  e vivace 


THE  STAR-SPANGLED  BANNER 

Ride  of  the  Valkyries  

Prelude  and  Love-Death  from 

“Tristan  and  Isolde"  

Prelude  to  “The  Mastersingers 

of  Nuremberg”  


W agner 
Wagner 
Wagner 


FIFTH  CHILDREN’S  CONCERT 

TUESDAY  MORNING,  AUGUST  3,  1954, 

AT  10:15  A.M. 

Procession  of  Bacchus  from  “Sylvia” Delibes 

•Overture  to  “Die  Fledermaus”  (“The  Bat”) . .Strauss 
Third  Movement  from  the  “Pathetic” 

Symphony  Tchaikovsky 

Little  Fugue  in  G minor  Bach-C ailliet 

Capriccio  Brillante  for  Piano  and 

Orchestra  Mendelssohn 

Soloist:  PHILIP  GORHAM 

•Suite  from  “Peer  Gynt”  Grieg 

Morning  Mood — Anitra’s  Dance — In  the  Hall 
of  the  Mountain  King 

•“The  Stars  and  Stripes  Forever”  March Sousa 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND 
ISOLDE”)  — WAGNER. 

The  beginning  and  conclusion  of  Wagner’s  great 
tragedy,  these  two  excerpts  summarize  the  tangled  emo- 
tions of  the  entire  work.  Tristan,  knight  of  Cornwall,  has 
been  sent  to  Ireland  as  escort  for  the  Princess  Isolde, 
who  is  to  be  wedded  to  his  king.  Aboard  the  returning 
ship.  Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid 
disloyalty  to  the  king,  he  welcomes  an  alleged  death- 
potion,  which  really  is  a love-potion.  Isolde  also  partakes 
of  it.  The  two  are  hopelessly  ensnared  when  they  dis- 
embark for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde 
rushes  to  nurse  his  hurts,  he  dies  in  her  arms.  The  "Love- 
Death”  expresses  the  intensity  of  her  love  for  Tristan. 


•Victor  Recording  by  the  Boston  PopB  Orchestra,  Arthur  Fiedler,  Conductor 


OVERTURE  TO  “EGMONT”  — BEETHOVEN 

Beethoven  wrote  this  work  expressly  to  be  played  In 
the  theatre  before  performances  of  Goethe’s  tragedy, 
“Egmont.”  He  composed  the  overture  while  deeply 
stirred  over  reading  the  drama.  Goethe  depicted  the 
struggle  of  the  Flemish  nobleman,  the  count  of  Egmont, 
to  free  the  Netherlands  from  the  oppression  of  Spain. 
Egmont  was  captured  by  treachery  and  executed,  but  his 
Inspiring  example  lived  on. 

SYMPHONY  No.  1 — BEETHOVEN 

Immature  Beethoven,  but  a gem  of  rare  beauty. 

RIDE  OF  THE  VALKYRIES. 

Motifs  in  the  music  actually  symbolize  the  neighing 
and  pawing  of  the  winged  steeds,  amid  the  re-echoed 
cries  of  the  Valkyries  to  each  other. 

PRELUDE  TO  “THE  MASTERSINGERS” 

First  we  hear  the  stately  march  to  the  Prize  Song 
Contest  of  the  Mastersingers  — the  musical  experts  of 
the  city’s  trade  Guilds,  who  in  the  1500’s  sought  to  re- 
store, on  democratic  lines,  the  glories  of  the  noble- 
blooded  minstrels,  or  Minnesingers,  of  three  centuries 
earlier,  such  as  Tannhauser  and  Wolfram  von  Eschenbach. 
Next  there  are  a few  measures  of  the  love  music  of  the 
heroine  and  hero  of  the  opera,  Eva  and  Walter.  The 
second  strain  of  the  march  follows,  based  on  a melody 
used  by  the  actual  Mastersingers  of  history,  who  knew 
it  as  “the  long  tone.”  Now  comes  a snatch  of  the  Prize 
Song,  with  which  Walter  Is  to  win  both  the  contest  and 
the  hand  of  Eva.  In  suggestion  of  Beckmesser,  the  an- 
noying and  ridiculous  rival  of  Walter,  the  march  is 
caricatured  in  staccato  notes  by  the  bassoons.  In  the 
finale,  Wagner  makes  a brilliant  contrapuntal  combina- 
tion of  the  leading  themes  of  the  Prelude. 

SYMPHONY  NO.  4,  IN  A (“ITALIAN”)  — 
MENDELSSOHN  (1809-1847). 

The  obviously  Italian  touch  comes  in  the  final  move- 
ment, which  introduces  two  lively  dances  — a saltarello, 
followed  by  a still  livelier  tarantella,  with  which  It  is 
combined,  then  alternated,  and  again  combined. 

HENRI  WIENIAWSKI  (1835-1880). 

Great  both  as  violin  soloist  and  ensemble  player.  Noted 
for  the  effectiveness  of  his  violin  compositions,  and  their 
special  appeal  for  the  player. 

Toured  U.  S.  with  Anton  Rubinstein.  1872,  Succeeding 
Vieuxtemps  as  professor  of  violin  at  Brussels  Conserva- 
tory. he  taught  there  1874-1877. 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO”  — 
MOZART  (1756-1791). 

Very  neatly  H.  E.  Krehbiel  characterized  this  sparkling 
overture : “Motion  is  its  business,  not  emotion.” 

HORA.  A form  of  Rumanian  folk  music,  which  serves 
both  for  singing  and  the  performance  of  a round-dance. 
Holding  each  other  by  the  hand  or  the  waist,  the  dancers 
form  a circle  with  the  musicians  in  the  centre,  playing 
on  plucked  and  bowed  instruments,  and  perhaps  a bag- 
pipe. The  basically  lively  rhythm  may  reach  a mad  pace, 
but  an  air  or  sadness  persists  in  the  melody,  which  shifts 
from  major  to  minor  or  modal  scales. 


Chairs  furnished  by  Jackson  Chairs,  Inc. 


TUESDAY  EVENING,  AUGUST  3,  1954, 
AT  8:30  P.M. 

ARTHUR  FIEDLER,  Conductor 


Polonaise  from  “Eugen  Onegin” Tchaikovsky 

Suite  from  the  “Water  Music”  Handel-Harty 

Allegro — Air Allegro  deciso 

Symphony  in  A Major,  No.  4,  “Italian,” 

Op.  90  Mendelssohn 


I.  Allegro  vivace  III.  Con  moto  moderato 

II.  Andante  con  moto  IV.  Saltarello:  Presto 


THE  STAR-SPANGLED  BANNER 

A.  Romance  from  Violin  Concerto 

in  D minor Wieniawski 

B.  Havanaise  Saint-Saens 

Soloist:  GEORGE  ZAZOFSKY 

"Waltzes  from  “Der  Rosenkavalier”  R.  Strauss 

Prayer  of  Thanksgiving  Valerius 

This  program  is  dedicated  to  the  memory  of  the  late 
Malcolm  H.  Holmes  (1906-1953),  often  a guest  con- 
ductor at  these  concerts.  A tape  recording  of  the  pro- 
gram will  be  broadcast  Wednesday  at  8:30  P.M.  over 
WGBH-FM. 

WEDNESDAY  EVENING,  AUGUST  4,  1954, 
AT  8:30  P.M. 

ARTHUR  FIEDLER,  Conductor 
HARRY  ELLIS  DICKSON,  Conducting 

Overture  to  “The  Marriage  of  Figaro” Mozart 

Finale  from  Symphony  in  D minor Franck 

Andante  Cantabile  for  Strings,  Op.  11. ..  .Tchaikovsky 
Marche  Slave  Tchaikovsky 


THE  STAR-SPANGLED  BANNER 

•“By  the  Beautiful  Blue  Danube,”  Waltzes ...  .Strauss 

•Meditation  from  “Thais”  Massenet 

Solo  Violin:  ROLLAND  TAPLEY 

*Hora  Staccato Dinicu-Heifetz 

Selection  from  “Carousel”  Rodgers 

WATER  MUSIC— HANDEL  (1685-1759) 

“Handel’s  finest  orchestral  composition,”  Herbert 
Weinstock  calls  this  Suite  in  his  attractive  biography. 

Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of 
England  took  an  evening’s  trip  on  the  Thames,  with  lords 
and  ladies  filling  the  Royal  Barge,  and  accompanied  by 
fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is 
believed  to  have  added  afterwards  to  the  movements. 

SIR  HAMILTON  HARTY  (b.  County  Down,  1879). 

Noted  both  as  conductor  and  composer.  Guest  con- 
ductor at  Pops  in  1930’s. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

From  the  River  to  the  Hills  — 
enjoy  a scenic  week-end,  trip  to  the 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 

FRIDAY,  AUGUST  13,  Events  from  6 to  11  P.M.  (Rain  or  Shine) 

66 Tanglewood  on  Parade ” 

For  the  Benefit  of  the  Berkshire  Music  Center 
PROGRAM 

FANFARE  AND  WELCOME 5:45 

THE  BERKSHIRE  MUSIC  CENTER  IN  OPERATION  ....  6:00 

Simultaneous  sessions  of  each  department 

In  the  Theatre-Concert  Hall  In  the  Shed  In  the  Chamber  Music  Hall 

OPERA  THE  ORCHESTRA  CHAMBER  MUSIC 

LAWN  PARTY — Picnic  Supper  ........  7:00 

All  are  invited  to  bring  a picnic  supper  and  to  make  use  of  the  buffet  and  refreshment  carts. 
(Concert  by  the  Chorus  on  the  porch  of  the  Main  House,  at  7 o’clock) 

GALA  CONCERT— In  the  Shed 8:15 

BOSTON  SYMPHONY  ORCHESTRA 

Conducted  by  THOMAS  SCHIPPERS 


Bizet  Symphony  in  C Major 

Strauss  Salome  ( Final  Scene ) 


The  part  of  Salome  to  be  sung  by  BRENDA  LEWIS,  Soprano 
Popular  Star  of  Broadway,  the  Metropolitan,  and  the  New  York  City  Opera 

THE  BOSTON  POPS  ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 
In  a typical  Pops  Program — For  the  first  time  in  the  Shed! 


Drawing  for  the  DOOR  PRIZES  immediately  after  the  concert 

Followed  by  WALTZING  ON  THE  LAWN 

Box  Seats — $5  Front  Sections  (All  Seats  Reserved) — $4  and  $3 

Unreserved  Sections — $2.50 


Tiventy-sixth  Season 

Esplanade  Concerts 

Arthur  Fiedler,  Conductor  and  Founder 


(F)  Monday,  Tuesday  and  Wednesday  Evenings  8:30-10 
Tuesday  Mornings  10:15-11:15 
July  5- August  10,  1954 


TO  THOSE  WHO  ARE 

r_ABLE  TO  CONTRIBUTE: 

Your  fair  share  of  support  of  the  Esplanade 
Concerts  Fund  is  earnestly  invited. 

BE  AN  ESPLANAIDER  ! 


Twenty-sixth  Season  of  the  Esplanade  Concerts 


* Arthur  Fiedler,  Conductor 


MONDAY  EVENING,  AUGUST  9,  1954,  AT  8:30 

HARRY  ELLIS  DICKSON,  Conducting 
♦Overture  to  “Orpheus  in  the  Underworld”  . . Offenbach 
First  Movement,  Piano  Concerto  No.  5 in  E-flat  major 

(“Emperor”)  Allegro Beethoven 

Soloist:  BERNARD  KRITZMAN 
♦Tone  Poem,  “Finlandia” Sibelius 


THE  STAR-SPANGLED  BANNER 

Suite  from  “Carmen” Bizet 

March  of  the  Smugglers— Habanera— Gypsy  Dance 

Scherzo  from  “A  Midsummer  Night’s 

Dream”  Mendelssohn 

♦“Danube  Waves”  Waltz Ivanovici 

Selection  of  “Kiss  Me  Kate” Porter 


SIXTH  CHILDREN’S  CONCERT 
TUESDAY  MORNING,  AUGUST  10,  AT  10:15  A.M. 

HARRY  ELLIS  DICKSON,  Conducting 

♦Overture  to  “Light  Cavalry” Suppe 

Capriccio  Brillante  for  Piano  and 

Orchestra  Mendelssohn 

Soloist:  PHILIP  GORHAM 

♦“The  Animals’  Carnival,”  Grand  Zoological 

Fantasia  Saint-Saens 

Soloist:  LEO  LITWIN 
♦“Peter  and  the  Wolf,”  Symphonic  Tale 

for  Children Prokofieff 

LANING  HUMPHREY,  Narrator 

The  Brook  and  the  Dragonflies Lucien  Thayer 

March,  “Under  the  Double  Eagle” J.  F.  Wagner 

THE  STAR-SPANGLED  BANNER 
The  Commentator  is  Nicholas  A.  Rasetzki 


FINLANDIA— SIBELIUS 

Making  his  first  and  only  visit  to  America  in  June, 
1914,  in  response  to  the  invitation  of  Carl  Stoeckel  (who 
brought  fame  to  Connecticut  by  presenting  summer  music 
festivals  on  his  estate  at  Norfolk),  Sibelius  himself  con- 
ducted this  tone-poem  in  a program  devoted  to  his  own 
works.  In  the  years  since,  the  popularity  of  “Finlandia” 
in  this  country  has  put  into  circulation  at  least  twenty 
vocal  versions — none  by  Sibelius.  At  last,  however,  he  has 
produced  his  own  choral  arrangement,  at  the  request  of 
the  Helsinki  University  Chorus,  for  its  American  tour 
of  1953-54. 


•Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 


INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT’S 
DREAM.”  — MENDELSSOHN. 

THE  SCHERZO  is  suggestive  of  the  scene  closing  Act 
I.,  in  which  Peter  Quince  calls  off  “the  scroll  of  every 
man’s  name,  which  is  thought  fit,  through  all  Athens,  to 
play  in  our  interlude  before  the  duke  and  duchess  on  their 
wedding  day  at  night.”  One  may  easily  imagine  from  the 
music  that  Puck  is  looking  impishly  through  a window  at 
the  drama-ambitious  yokels,  and  snickering  to  himself. 

DANUBE  WAVES  — IVANOVICI. 

Edition  after  edition  of  this  waltz  was  quickly  ex- 
hausted, running  up  a record  of  hundreds  of  thousands 
of  copies.  That  was  in  1885.  A Roumanian  bandmaster, 
Joseph  Ivanovici,  won  fame  throughout  Europe  as  its 
composer. 

“The  Anniversary  Song,”  introduced  in  the  film,  “The 
Jolson  Story.”  is  an  adaptation,  with  the  addition  of 
words,  of  a theme  of  this  instrumental  music. 

Ivanovici  wrote  others  which  rated  as  successes,  but 
not  on  the  scale  of  this  one. 

ANIMALS’  CARNIVAL.  Among  the  abundant  witty 
touches  of  Saint-Saens  herein : The  representation  of 
wild  horses  mimics  pianists  who  ally  themselves  with 
speed  and  noise,  rather  than  art.  The  tortoises  crawl  to 
the  greatly  retarded  playing  of  a tune  usually  heard  at 
a very  rapid  place  in  the  overture  to  Offenbach’s  “Orpheus 
in  Hades,”  familiar  to  Pops-goers.  To  suggest  elephants, 
the  composer  makes  a ponderous  use  of  the  Dance  of  the 
Sylphs  from  Berlioz’  “Damnation  of  Faust.” 

“PETER  AND  THE  WOLF”  — PROKOFIEFF.  Com- 
posed in  1936.  First  performed  that  year  at  a children’s 
concert  in  Moscow,  and  later  brought  out  with  the  Boston 
Symphony  Orchestra,  first  by  the  composer  as  guest  con- 
ductor, then  by  Koussevitzky.  Both  for  its  story  and  its 
music,  this  “orchestral  fairy  tale”  has  become  a universal 
favorite  throughout  the  United  States  and  Canada,  among 
both  children  and  adults. 

In  writing  the  story,  Prokofieff  added  to  the  world’s 
stock  of  fairy  tale  masterpieces.  In  composing  the  music, 
he  achieved  a masterpiece  of  descriptive  orchestration. 

SYMPHONY  NO.  5,  IN  C MINOR- — BEETHOVEN 

“Thus  does  Fate  knock”  is  the  significance  which 
Beethoven  himself  is  quoted  as  having  placed  on  the 
opening  four-note  motto  of  the  first  movement. 

In  the  first  movement,  everything  Is  evolved  from  end- 
less resourcefulness  in  manipulating  the  first  four  notes. 

OUVERTURE  SOLENNELLE,  “1812” 

The  date  is  significant  of  the  Battle  of  Borondino,  which 
to  the  Russians  has  a meaning  similar  to  that  of  the 
Battle  of  Bunker  Hill  to  Americans — a technical  defeat 
but  a moral  victory. 

WARSAW  CONCERTO  — RICHARD  ADDINSELL. 
From  music  written  for  the  English  film,  “Dangerous 
Moonlight,”  shown  in  the  United  States  as  “Suicide 
Squadron.”  The  hero  is  a Polish  pianist  who  fights  beside 
the  British  as  an  aviator. 


Chairs  furnished  by  Jackson  Chairs,  Inc, 


CLOSING  NIGHT 

TUESDAY  EVENING,  AUGUST  10,  1954,  AT  8:30 

HARRY  ELLIS  DICKSON,  Conducting 


♦Marche  Militaire  Schubert 

Symphony  No.  5,  in  G minor,  Op.  67 Beethoven 

I.  Allegro  con  brio  III.  Allegro;  Trio 
II.  Andante  con  moto  IV.  Allegro 

THE  STAR-SPANGLED  BANNER 

“Ouverture  Solenelle,  “1812” Tchaikovsky 

♦Warsaw  Concerto  for  Piano 

and  Orchestra  Addinsell 

Soloist:  LEO  LITWIN 


Salute  to  Our  Armed  Forces Arranged  by  Bodge 

Halls  of  Montezuma — Semper  Paratus — Army 
Air  Corps — Anchors  Aweigh — When  the  Cais- 
sons Go  Rolling  Along 

WGBH — FM  broadcasts  the  Tuesday  Evening  Concert 
direct  from  the  Hatch  Memorial  Shell 


THE  BROOK  AND  THE  DRAGONFLIES  — THAYER 
The  composer  and  orchestrator  of  this  musical  picture, 
Lucien  Thayer,  is  better  known  as  assistant  managing 
editor  of  the  Boston  Globe. 

This  note  is  supplied  by  the  composer:  “The  music  is 
the  product  of  a day’s  trout-fishing  in  a New  Hampshire 
mountain  stream.  The  theme  of  the  babbling  brook  runs 
on  continuously.  Above  it,  in  a succession  of  leaps  and 
gyrations,  the  dragonflies  and  damselllies  set  out  on  little 
excursions  into  the  breeze,  or  return  to  their  resting- 
places.  Occasionally  the  big  dobsonfly  moves  into  the 
open  spaces,  and  the  little  fellows  skitter  out  of  his  way.” 


SELECTIONS  FROM  “KISS  ME,  KATE”— COLE 
PORTER. 

The  title  is  a direct  quotation  from  Shakespeare’s 
boisterous  comedy,  “The  Taming  of  the  Shrew,”  from 
which  this  popular  show  of  stage  and  screen  has  been 
devised.  Its  ingenious  book  is  by  Sam  and  Bella  Spewack, 
its  lyrics  as  well  as  music,  by  Cole  Porter. 

In  the  show,  a dramatic  company  is  working  on  a 
production  of  “The  Taming  of  the  Shrew.”  The  stars 
are  Fred  Graham  and  his  recently-divorced  wife,  Lily. 
Their  temperaments  correspond  pretty  closely  to  those 
of  the  shrewish  Katharina,  and  her  tempestuous,  master- 
ful, and  termagant-taming  wooer,  Petruchio.  Completely 
exhausting  Katharina’s  tricks  of  temperament,  Petruchio 
converts  her  into  a loving  wife  who  delivers  a remark- 
able speech  on  the  duties  of  wives.  Whereupon  Petruchio 
exclaims,  “Why,  there’s  a wench  ! Come  on  and  kiss  me, 
Kate !”  Our  musical  comedy  ends  with  Petruchio-Fred 
winning  back  the  love  of  Katharina-Lily. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


The  Branch  Office  of  the  MERCHANTS  NATIONAL  BANK,  located  in  Copley  Square,  are  voluntarily  handling  contributions  made 

payable  to  the  ESPLANADE  CONCERTS  FUND. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

. From  the  River  to  the  Hills  — 
enjoy  a scenic  week-end  trip  to  the 

BERKSHIRE  FESTIVAL 

AT  TANGLEWOOD,  LENOX,  MASS. 

FRIDAY,  AUGUST  13,  Events  from  6 to  11  P.M.  (Rain  or  Sh-ine) 

66 Tanglewood  on  Parade” 

For  the  Benefit  of  the  Berkshire  Music  Center 

PROGRAM 

FANFARE  AND  WELCOME 5:45 

THE  BERKSHIRE  MUSIC  CENTER  IN  OPERATION  ....  6:00 

Simultaneous  sessions  of  each  department 

In  the  Theatre-Concert  Hall  In  the  Shed  In  the  Chamber  Music  Hall 

OPERA  THE  ORCHESTRA  CHAMBER  MUSIC 

LAWN  PARTY — Picnic  Supper  . . . . . . . . 7:00 

All  are  invited  to  bring  a picnic  supper  and  to  make  use  of  the  buffet  and  refreshment  carts. 
(Concert  by  the  Chorus  on  the  porch  of  the  Main  House,  at  7 o’clock) 

GALA  CONCERT— In  the  Shed 8:15 


BOSTON  SYMPHONY  ORCHESTRA 

Conducted  by  THOMAS  SCHIPPERS 


Bizet  Symphony  in  C Major 

Strauss  Salome  ( Final  Scene) 


The  part  of  Salome  to  be  sung  by  BRENDA  LEWIS,  Soprano 
Popular  Star  of  Broadway,  the  Metropolitan,  and  the  /Vein  York  City  Opera 

THE  BOSTON  POPS  ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 
In  a typical  Pops  Program — For  the  first  time  in  the  Shed! 


Drawing  for  the  DOOR  PRIZES  immediately  after  the  concert 

Followed  by  WALTZING  ON  THE  LAWN 


Box  Seats — $5  Front  Sections  (All  Seats  Reserved) — $4  and  $3 

Unreserved  Sections — $2.50 


